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"Blue Springs" by Brower Hatcher 

Artist, Brower Hatcher, creates sculptures inspired by living organisms and natural forms 
in public spaces.  For Hatcher, it began with a proclivity for creating. His interest and 
ability in the construction and making of things, evident even in his childhood, led him to 
study engineering. Disillusioned by the prominent role of analysis and mathematics in 
that career, he switched to industrial engineering. Hatcher was hoping to find a better 
outlet for his creativity, but instead found the atmosphere corporate and uninspiring. 
However, it did allow Hatcher to meet the artist Henry Moore in England an experience 
he says changed his perspective. “When I saw what he was doing and what his life was 
like, it was incredible. He offered me some guidance and I ended up going to St. Martin’s 
School of Art in London.” 

Today, Hatcher at his Mid-Ocean Studios in Providence, RI, integrates his fascination 
with the underlying geometry of natural systems with his training in sculpture. There he 
has designed and overseen the construction of over 40 large-scale public art projects, 
including sculpture installations, gateways, performance spaces, interactive water 
features, lighting and street furniture. 

            If many of his works appear scientifically inspired, Hatcher ascribes it to his 
interest in the overall three-dimensional shape of things, the gestalt of their construction. 
Exploring these ideas led him to building geometric matrices. “When you get involved 
with that, you certainly start recognizing things in nature that are similar or analogous, 
like cellular structure, the structure of bones and biological forms. It can go from 
something very simple like the organization of a plant all the way to cosmological 
structures.” Hatcher says he seeks out inspiration everywhere. “I’m a voracious reader 
and a student of many things,” he says. “I pay a lot of attention to many different types of 
information.” He is especially interested in discovering analogies between different types 
of structures, such as biological structures whose echoes can also be found elsewhere. “In 



terms of building sculpture, which is essentially a metaphor for different types of 
organization, it all plays its part.” 

While the structure of the works is visually arresting, Hatcher puts as much planning into 
the human and emotional impact of his projects. The success of his projects is largely due 
to his ability to create structures that resonate with his clients. Hatcher says that his work 
now is very much about creating community and reinforcing an image of that community 
by getting a sense of who his clients are. Hatcher conducts interviews and does a lot of 
research for each project before he even begins to conceptualize it. 

A recent project, the redesign of the city park in Kelowna, British Columbia illustrates 
how Hatcher approaches his work. In addition to the park itself, Hatcher wanted to create 
an icon representative of the city and its people. Because the word kelowna means 
mother grizzly bear in the first nation’s language, he picked up a little bear curio as he 
was leaving Kelowna. Back in Rhode Island, Hatcher took the bear to the Shape Lab, a 
computer lab in the engineering school at Brown University, where it was scanned. The 
result was a three-dimensional point cloud of the image that could then go through a 
finite element analysis program, connecting the dots, so to speak. From there, the points 
were edited and plotted in space to make shop drawings and then the actual fabrication of 
the form. 

Hatcher describes the final product as a geometric outer form that serves as a container 
for the multicolored and prismatic inner form, containing images and objects that are 
referential to the city. Hatcher is especially proud of the effect the work had on the 
community of Kelowna. He says that before the new park was unveiled, the public art 
program had been in trouble, but that this piece turned public opinion around. “I see these 
things as being community-developing,” Hatcher says, “because not only does it give 
them an identity, an icon of who they are, but …it becomes this attraction, and it creates 
this sustainable economy around it. It becomes a place where people want to go and it 
can transform a whole community.” 

The idea of community is integral to Hatcher’s public works. “It’s about connecting with 
people and communication,” he says. “It’s about something that resonates with them, 
something to connect with, and it gives them an insight into their own activities.” The 
collaborative process of creating these works is communal, as well. At his studios, 
Hatcher likes to gather together many talents and let them play out on the projects he 
directs. In working that way, “you create something that is an experience. Everybody is 
putting their creativity into the work and you put it in a community and it’s like you’ve 
planted a seed.” For Hatcher, a successful project leaves his staff and the public inspired 
and thinking about their own creative energy. “I want to stir them up and get people 
cooking and fired up about their own abilities.” 
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